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• 
BOSTON UNIVERSITY SCHOOL FOR THE ARTS 
OPERA PROGRAMS AND SYMPHONY ORCHESTRA 
Bruce MacCombie, Dean 
present 
Mu sic by Francis Poulenc 
LIBRETTO based on a text by Georges Bernanos 
with special guest artist 
Joy McIntyre 
Paulette Haupt, Conductor Sharon Daniels, Director 
Allison Voth, Principal Coach and Chorus Master 
Ginger M. James, Production Stage Manager 
Tama-Rose Dichter, Stage Manager 
Paul Theriault, Scenic Designer 
Deborah Nash, Costume Designer 
Matthew Terry, Lighting Designer 
Charles LaPointe, Wig and Makeup Designer 
Jeffrey Stevens, Assistant Coach 
Robert Mills, Assistant Coach and Rehearsal Pianist 
April 16, 17, and 18 at 8 p.m. 
April 19 at 2 p.m. 
Boston University Theatre 
264 Huntington Avenue, Boston 
Special thanks to the Huntington Theatre Company 
By arrangement with Hendon Music, Inc., a Boosey & Hawkes company, Sole Agent in the 
U.S. far Casa Ricordi-BMG Ricardi Sp.A., Milan Italy, publisher and copyright owner. 
CAST 
Character Thursday/Saturday Friday/Sunday 
The Marquis de la Force Scott Toperzer Scott Toperzer 
Cover: Daniel Gurvich 
Blanche, his daughter Colleen Kramer Deborah van Remerghem 
Cover: Sarah Pelletier 
The Chevalier, his son Eric Fennell Eric Fennell 
Cover: Lawrence Bianco 
Madame de Croissy, Joy McIntyre Joy McIntyre 
Prioress of the Carmelites Cover: Suzanne Ehly 
Madame Lidoine, Jodi Frisbie Jodi Frisbie 
the New Prioress Cover: Miranda Rowe 
Mother Marie Heidi Clark Krista Wozniak 
of the Incarnation Cover: Jenny Olson 
Sister Constance Lisa Mandelkorn Candace Zaiden 
• of St. Denis Cover: Kirsty Chan Mother Jeanne Suzanne Ehly Suzanne Ehly 
of the Holy Child Cover: Myeong Sook Park 
Sister Mathilde Sarah Pelletier Sarah Pelletier 
Cover: Dalycia Rich 
Priest Tom Oesterling Tom Oesterling 
Cover: Alan Schneider 
1st Commissioner Jason McStoots Alan Schneider 
2nd Commissioner Wonyong Cho Wonyong Cho 
Cover: Wayne Tigges 
Officer Wayne Tigges Wayne Tigges 
Cover: Aaron Engebreth 
j ailer Wojciech Bukalski Wojciech Bukalski 
Cover: Daniel Gurvich 
Thierry, a valet Darren Chase Darren Chase 
Cover: Wonyong Cho 
M. javelinot, Aaron Engebreth Aaron Engebreth 
a physician Cover: Wayne Tigges 
The Carmelites 
Sister Anne of the Cross Kelly Kaduce Sister Gertrude Angela Gooch 
• Mother Geraldine Sandra Eddy Sister Valentine Miranda Rowe Sister Claire Jenny Olson Sister St. Charles Courtney Gilson 
Sister Antoine Karen Sprung Sister Felicity Dalycia Rich 
Sister Catherine Myeong Sook Park 
Sopranos 
I(jrsti Chan 
Kristi Errera 
Jennifer Mintzer 
Melanie Muradian 
Lisa Neubauer 
Age 
78 
78 
58 
52 
52 
52 
52 
52 
51 
49 
46 
42 
41 
34 
31 
29 
CAST 
Ensemble of townspeople and soldiers 
Altos 
Christine Hardisty 
Jocelyn Rubin 
Tenors 
Lawrence Bianco 
Robin Dull 
Michael Lockhart 
Daniel Lockwood 
Jason McStoots 
Alan Schneider 
Arie Schneller 
Basses 
Wojciech Bukalski 
Darren Chase 
Wonyong Cho 
Aaron Engebreth 
Daniel Gurvich 
Ryan I(jnsella 
David Sisco 
Wayne Tigges 
The Carmelites of Compiegne 
Martyred on the Guillotine 
July 17, 1794 
Family Name Religious Name 
Piedcourr Sr. de Jesus Crucife 
Thouret Sr. Charlotte de la Resurrection 
Brare Sr. Euphraise de l'lrnrnaculee Conception 
Cretien De Neuville Sr. Julie Louise de Jesus, widow 
Hanisset Sr. Therese du Coeur de Marie 
Dufour Sr. Sainte Marthe 
Soiron Sr. Catherine 
Roussel Sr. Marie du Saine-Esprit 
Trezelle Sr. Therese de Saine-Ignace 
De Croissy Mother Henriette de Jesus, 
Novice Mistress and former Prioress 
Soiron Sr. Therese 
Brideau Sr. Saine-Louis, Sub-Prioress 
Lidoine Mother Therese de Saine-Augustin, 
Prioress 
Pelras Sr. Marie Henriette de la Providence 
Verolot Sr. Sr. Frans;ois Xavier 
Meunier Sr. Constance de Jesus, 
Novice since 1788 
Special Thanks to Prioress Sr. Maria Theresa of the Carmelite Monastery in Roxbury 
and the sisters there who hosted us at Mass. Their informative words of encouragement 
and those of their sisters at Jonquieres, France, give us a profound sense of connection 
to history. 
Act I 
Tableau 1 
The Library of the Marquis 
de la Force, 1789 
The Chevalier and his father 
discuss their mutual concern 
over Blanche. Blanche arrives 
and announces her decision 
co enter the Carmelite con-
vent at Compiegne. 
Tableau 2 
The parlor of the Carmelite 
convent, some weeks later 
Blanche meets with the 
elderly Prioress, Mme. de 
Croissy, co request entry 
inro the convent. 
Tableau 3 
The workroom of the convent 
Blanche and Sister 
Constance, both novices, 
share their differing views 
of the world, and Sister 
Constance finally divulges 
she believes they will one 
day die rogecher. 
Tableau 4 
The convent infirmary, a few 
months later 
The elderly Prioress lies 
dying. She entrusts Blanche 
ro the care of Mother Marie. 
In her final moments she 
forsees the destruction of the 
convent. 
SCENES 
Act II 
Tableau 1 
The chapel 
Constance leaves Blanche ro 
stand watch over the dead 
Prioress. Blanche cries co flee, 
only co be caught by Mocher 
Marie. 
Interlude 1 
The convent garden 
Blanche and Constance pre-
pare flowers for the romb of 
the Prioress and muse about 
the meaning of death. 
Tableau 2 
The chapel 
The new Prioress, Mme. 
Lidoine, greets the sisters. 
Tension surfaces berween 
Mocher Marie and the new 
Prioress. 
Interlude 2 
The chapel, a few months later 
Tableau 3 
The parlor 
The Chevalier begs Blanche 
co return home for her own 
safery. She maintains she 
muse remain at the convent 
as a daughter of Carmel. 
Tableau 4 
A side chapel 
After performing his last 
mass, the Chaplain escapes. 
Two commissioners enter 
and announce the Carmelires 
must evacuate the convent. 
The Prioress leaves for Paris. 
Act III 
Tableau 1 
The chapel, August 1792 
The sisters, now in civilian 
clothes, gather in the ran-
sacked chapel ro vote on 
Mocher Marie's proposal co 
rake the vow of marryrdom. 
Interlude 1 
The chapel 
The sisters leave the convene 
co go inro dispersion. 
Tableau 2 
The library of the Marquis 
de la Force, 1794 
Mocher Marie finds Blanche 
at her father's former home. 
Blanche refuses co leave. 
Mocher Marie gives her an 
address, confident she will 
meet her there. 
Tableau 3 
The Paris Prison 
The imprisoned sisters are 
comforted by the Prioress, 
who joins chem in their vow. 
The jailer announces their 
death sentence. 
Interlude 3 
The street 
Mother Marie meets the 
Chaplain and learns of the 
sisters' death sentence. 
Tableau 4 
Place de la Revolution, Paris, 
July 1 7, 1794 
• 
• 
DIRECTOR'S NOTES 
In 1789 all religious communities in France were subjected to official investigation , harassment, 
and eventual expulsion from monasteries that were often destroyed. In September l 792, the sis-
ters of the Order of Carmel in Compiegne were dispersed to three homes near the church of Sr. 
Antoine, where they continued to meet in secret. Shortly after their dispersion, they pro-
nounced an acr of consecration, offering their lives to God for the intention that "peace be 
reestablished in d1e Chw-ch and d1e Stare," an act renewed each day until they died. The nuns, 
rhen numbering sixteen, were arrested on June 22, 1794, and incarcerated in Compiegne until 
being transferred to the Concierge in Paris where they were executed on July 17, one day after 
celebrating their Feast Day of Carmel and nine days before the guillotine was finally silenced. 
Their bodies are buried in mass graves in the Pie Pus Cemetery in Paris, along with more than 
1,300 others who died in the same manner during a five-week bloodbath that summer. 
I recently had the honor of an invitation to stay with the Sisters of Carmel, spiritual 
descendants of the sisters who went to the guillotine, at their Monastery near Compiegne, in 
Jonquieres , north of Paris. This order leads a cloistered life of silence, prayer, work, and song. I 
came back wid1 many stories, a satchel of research, pictures, images of ritual, and greater humiliry. 
In the telling of their story on stage, I want to share the unspoken: the light and the flickering 
shadows of the ritual, the daily life, their joy, me simpliciry, rhe blessed silence. 
The story that van la Fort (whose historic novel inspired the libretto), Bernanos, and 
Poulenc tell differs from the historical facts. For instance, Sr. Marie Laurence , my translator, 
and Prioress Sr. Christiane were very eager for me to know rhar Prioress Madame Lidoine was 
the real instigator of d1e vow of marryrdom (nor Marie of the Incarnation , as rhe opera pur-
porcs) and that she stood with her daughters to rhe last, each kissing a small Madonna and child 
that she held in her hand. Is it important for an audience to know that Blanche is the creation 
of the authors? Thar Marie of the Incarnation was possibly escaping to Switzerland at the rime 
of rhe martyrdom? Thar her return to Compiegne ro confiscate the relics and her memoirs 
are d1e reasons we have accurate records? Thar the Old Prioress, Henriette de Croissy, actually 
went to the guillotine with her sisters? Yes, our of respect for the Carmelices themselves; and 
no, because van la Fort, Bernanos, and Poulenc use dramatic conflict to heighten our ability to 
focus on specific political and spiritual issues, while ar the same rime preserving rhe integriry of 
the ultimate message: the power of unwavering spiritual courage in the face of adversiry and the 
power of love conquering fear. 
Bernanos was a French Catholic in exile in Brazil and dying of cancer when he was attract-
ed to this project . Francis Poulenc, a fallen Catholic who was obsessed by death and consumed 
with guilt, had two nervous breakdowns before completing this work. Each certainly gives us 
his own personal struggle between the lines. They invite us to connect with the heroines not 
only as spiriwal guides bur as human beings. Sister Blanche of me Agony of Christ is plagued 
by fear since childhood, the old Prioress, Madame de Croissy, struggles with fear on her 
deathbed, and Madame Lidoine comforcs her daughters with a reminder char "Standing on the 
Mount of Olives, Christ himself was no longer Master, he knew the fear of death. " 
Historically, something happened that day that had never happened before. The usually 
riotous crowd fell silent as rhe Carmelite nuns sang their way to d1e scaffold. The true story is 
one of the spirit and is left for each of us to ponder in our own silence. 
-Sharon Daniels 
SPECIAL THANKS 
Ir is an honor to be a part of rhis extraordinary creacive/arciscic/cechnical ream: Haupt, Voth, 
McIntyre , Theriault, Terry, Nash, James, Dichrer, Holmes , Emerson, Webb , La Pointe, and 
their assistants and advisors. Their individual inspiration, artistry, craftsmanship, sense of sryle, 
attention to derail, and brilliance have always been realized within a context of the utmost ca.re 
and the finest sense of professional collaboration. 
STAFF 
Stage Director Scenic Carpenters Draper 
Sharon Daniels Larry Dersch Lisa Dezmelyk 
Music Director, Conductor Jason Wilcosz First Hand 
Paulette Haupt 
Frank Carroll 
Shannon Temple 
Principal Coach, Shop Carpenters Stitchers 
Chorus Master Andrew Cancellieri Bettina Hasrie 
Allison Voth Troy Kidwell Melissa Ladd 
Production Stage Manager 
Frank Simpson 
Nancy Flessas Greg Walson 
Ginger M. James Laurie Dupuis Costume Crafts Supervisor ·' 
Stage Manager Alan Schneider Denise M. Wallace 
Tama-Rose Dichter Stage Supervisor Assistant Crafts 
Assistant Coach Andrew Cancellieri Janet Meyers 
Jeffrey Stevens Properties Master Betsy Scheintaub 
Rehearsal Pianist Kris Holmes Crafts Intern • Robert Mills Prop Builders Heather Culb 
House Manager Glenn Sears Wardrobe Supervisor 
Kevin Carr Kris Holmes E. Troy Siegfreid 
Director, Boston University Pincha McCallum Lighting Designer 
Theatre Production Center Scenic Designer Matthew Terry 
Roger Meeker Paul Theriault 
Assistant Lighting Designer 
Production Manager Assistant Scenic Designer Daniel Macdonald 
Roger Meeker Score Aronow 
Advisor 
Technical Director Advisor Tom Scurge 
Robert Webb Bob Morgen 
Master Electrician 
Assistant Technical Director Costume Designer Todd Williams 
John Whiteside Deborah Lynn Nash 
Electrics Board Operator 
Assistants to the Assistant Costume Designer Jason Hoots 
Technical Director Julie Sandler 
Karie Owen Sound Designer 
David Reed Advisor Ben Emerson l Shop Foreman Mariann Verheyen Sound Board Operator 
John Duncan Costumer Andrew Aldous 1 
Hillary Derby "' 
Metal Shop Foreman Wig and Makeup Artist 
Tom Boyd Assistant Costumer Charles LaPoince 
Virginia Aldous 
Prop Run 
Printha McCallum 
Artisans 
Special thanks co artisans Peter Hastings and Krista McCann. 
VOICE FACULTY 1997/98 
S. Mark AJiapoulios Claudia Catania Phyllis Hoffman 
Sharon Baker Phyllis Currin Joy McIntyre , Chairman 
Thomas Baresel, Interim Sharon Daniels Susan Ormont 
Penelope Birzas Caro le Haber William Sharp 
Richard Cass illy* Wi lliam Hice 
* This performance is given in loving memoriam of Richard Cassi/Ly, respected colleague and friend 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I Clarinet 
Joung-Hoon Song Kai-Yun Lu 
Heidi Braun Laura Harrison 
Tylor Neisr Kelley Hayes 
MaryWhire 
Alexia Taylor Bassoon 
Elise Dalleska Shinyee Na 
Andre Weker 
Violin II Tracy Rux 
Marie LeCarlier 
Audinga Auksrukalnyre Horn 
Kenji Furukawa Mary Jo Neher 
Nina Yoshida Laura Danek 
Mary Perkinson Scott Bacon 
Margaret Dole Leslie Sabol 
Viola Trumpet • Jing-Huey Wei Richard Cande laria Marrin Kueneman Jo Ann Lamolino 
Andrea Holz Justin Nurin 
Christina Greene 
Trombone 
Cello Sarah Privier 
Melissa McCarthy Brian Conklin 
Tara Chiarovich William Lombardelli 
Brandon Baptiste 
Emily Koo Tuba 
Mark Ludwig Avita! Handler 
Bass Timpani 
Vincent Gendron Michael Carreira 
Dwayne Green 
Percussion 
Flute Zhanna Maysyuk 
Wendy Karden 
Hannah Hintze Harp 
Eve Friedman Franziska Huhn 
Oboe Piano 
Bernadette Avila Patricia Keyes 
Gabriela Yagupsky 
Marea Chernoff 
PAULETTE HA U r T, conductor, is cofounder and Artistic Director for the National 
Music Theater Conference, which has supported the development of more than sixty new 
works at the O 'Neill Theater Center in Connecticut since 1978, including che musical Nine 
by Maury Yescon, and Tan Dun's opera Marco Polo. Her career as a conductor has encom-
passed all forms of musical theater and opera, with a special emphasis on contemporary work, 
including premieres of Polly Pen's Christina Alberta's Father at the Vineyard Theatre in 1994, 
and Jin Xiang 's Savage Land at the Kennedy Center in 1990. Lase season she conducted a 
new work emicled Fatal Song, by playwright Kathleen Cahill, at the University of Maryland 
Opera Studio, which integrated an original play with operatic arias, duets, and trios. Ocher 
premieres, musicals, and operas she has conducted have included Gluck's Iphigenie en Tauride, 
for rhe Manhanan School of Music; Lucy's Lapses, by Laura Harrington and Christopher 
Drobny, for Playwrights Horizons in New York City; Sweeney Todd in Anchorage, Alaska; 
Don Pasquale for the Washington Opera at Kennedy Center; and The Music Man, with che 
Central Opera Theater in Beijing. Her conducting debut was with the San Francisco Opera 
in Carmen. As a recital accompanist and coach, Ms. Haupt has performed with many distin-
guished singers in the classical and musical theater fields during her career. Her credits as a 
producer include five seasons as Artistic Director for the Lake George Opera Festival; Off-
Broadway's Goblin Market by Polly Pen, at the Circle-in-the-Square Downtown; and rwo 
national tours for Columbia Artists Management of Shakespeare at the Opera. Ms. Haupt is a 
native of Denver , Colorado, and studied ar the University of Denver and the Juilliard School 
of Music . 
S HARO N DA N I ELS, Stage Director, turned co directing following her twenty-year career 
as principal operatic soprano, with highlights including San Francisco Opera, New York City 
Opera , Houston Grand Opera , and Opera Theater of Sr. Louis, in such venues as the New 
York State Theater at Lincoln Center , th e Kennedy Cemer , the Dorothy Chandler Pavilion, 
rhe Guthrie , and the Edinburgh Festival. Ms . Daniels is renowned as a singing actress and 
her career has included, among others , ride roles in Manon, The Ballad of Baby Doe, The Merry 
Widow, La Belle Helene, Carlisle Floyd's Susannah, and the premiere of Hiram Titus 's Rosina; 
Curly's wife in Of Mice and Men, Rose Maurrant in Street Scene, Pat Nixon in Nixon in China, 
Birdie in Regina, Concepcion in L'heure Espanol, Pauline LAllemande in Susa's Black River, 
and Rosabella in the Bcoadway revival and PBS Great Performances production of The Most 
Happy Fella. 
Ms. Daniel s made her professional directing debut co acclaim this season, with the winter 
production of The Ballad of Baby Doe at the Boston Lyric Opera , which she also directed in 
the fall at the Lyric Opera of Kansas City. Ar Boston University, she has directed A Midsummer 
Night's Dream; Street Scene; The Marriage of Figaro; Merry Wives a/Windsor; A Month in the 
Country; Pauline Viardot 's Cendrillon; an education project of Hansel and Gretel for the 
Chelsea schools; and the current production of Dialogues of the Carmelites. 
Sharon Daniels is Director of Opera Progran1s at the Opera Institute at Boston University, 
where she also teaches voice and acting. 
J O Y M C I NT YR E, Guest Artist, began her professional career in Germany after receiving 
a Master of Music degree from che New England Conservatory, where she held rhe Emma 
Eames Scholarship. The junior year of her undergraduate studies at Oberlin Conservatory 
was spent at the Mozarreum in Salzburg, Austria. Her teachers have included Ellen Repp, 
Gladys Miller, and renowned Mozart soprano Elisabeth Gri.immer. 
Specializing in the dramatic soprano repertoire, especially of Wagner and Strauss, Ms. 
McIntyre joined the compan y of the Munich Stare Opera in 1978 replacing Birgit Nilsson 
in Die Frau ohne Schatten. The newspaper Abendzeitung awarded her the "Star of the Week" 
for her portrayal of the dyer's wife. A similar award was made by the Tageszeitung for her 
characterization of Kostelnicka in Janacek's operajenufa. 
Other roles have included Briinnhilde (Ring des Nibelungen), Leonore (Fidelio), Elektra 
(Elektra), Omud (Lohengrin), Venus (Tannhiiuser), Kundry (Parsifa/J, Lady Macbeth 
(Macbeth), Marie ( Wozzeck), Judith (Bluebeard's Castle), Claire (Besuch der alten Dame), 
Christine (Mourning Becomes Electra), and Turandot (Turandot). 
Ms. Mclntrye has also appeared with the Bavarian State Opera, the Scaatsoper Vienna, 
Tearro dell' Opera Rome, Scottish Opera, Gran Theatre Geneva, Theatre Royal de la 
Monnaie Brussels, Kleine Fescspielhaus Salzburg, Royal Opera Copenhagen, Deutsche Oper 
Berlin, Scaacsoper Hamburg , and the opera houses of Cologne, Diisseldorf, and Frankfurt, 
and Gran Teatre del Liceu in Barcelona, Spain. She has concertized throughout the United 
Scates and Japan. 
Ms. McIntyre is Associate Professor of Voice at Bosron University and Chairman of the 
Voice Department. She is former head of Vocal Studies and Opera at Utah Scace University, 
past president of the Boston Chapter, National Association of Teachers of Singing, as well as 
past Massachusetts governor of char organization. 
ALL I SON VOTH is a native of Vancouver, Canada. She received her Master's degree in 
accompanying from Manhattan School of Music and has worked privately with Marrin Karz 
and Warren Jones, as well as in masrerclasses with such artists as Elly Ameling, Dalron 
Baldwin, and Michael Eliason . Well respected as a coach/accompanist in New York City and 
Boston, she performs regularly in recitals and chamber concerts . She has worked with such 
opera companies as Boston Lyric Opera, Chautauqua Opera, Verismo Opera of New Jersey, 
Hell's Kirchen Opera, and the Magic Circle Opera Repertory Company, as well as the 
Manhattan School of Music Opera Department. Aside from her work with the Boston 
University Opera Institute, Ms. Voth is a faculty member of the Music Division of Boston 
University's School for the Arcs, teaching English and French diction. A champion of con-
temporary music, she was principal coach for Theodore Anroniou's premiere of The Bacchae 
at the Athens Music Festival, and has appeared with such groups as ALEA III, the New 
Music Consort, and The Group for Contemporary Players, and was the pianist for the 
National Orchestral Association Orchestra New Music Project. Also interested in multimedia 
performances, Ms . Voth single-handedly produced and performed in an evening of the music 
and prose of Paul Bowles at Merkin Hall in New York City, the research for which rook her 
to Morocco, where she worked directly with Mr. Bowles. Consequently, she was invited to 
perform in che Paul Bowles Festival held in New York City with che composer present. Ms. 
Voth can be heard on CRI recordings. 
J E FF REY STE v ENS began his affiliation with the Bosron University Opera Department 
shortly after receiving his Master's degree in Piano Performance at the School for the Arts in 
1974. A recipient of rwo Boston Symphony Orchestra Tanglewood Fellowships in Vocal 
Accompanying, Mr. Stevens has worked for the Central City Opera Association (Colorado), 
the Wolf Trap Opera Company (Washingron, D.C.), and the Boston Lyric Opera. He has 
been a vocal coach for the Opera Departments of the Boston and New England Conservatories, 
Associate Music Director of che Bosron Conservatory Opera Department, and Direcror of 
Opera at the Soucl1eascern Music Center (Columbus, Georgia). As a collaborative pianist he 
is active in the New England area, having performed in Jordan Hall, the HL111cingcon Theatre, 
and on public radio. This year marks Mr. Stevens' return to the staff at Boston University as 
coach in the Opera Institute. 
THE BOSTON UNIVERSITY OPERA INSTITUTE 
The Boston University Opera Department in the School for the Arts Music Division is com-
posed of the Opera Institute and the Opera Workshops. The Institute is under the guidance 
of Director of Opera Programs Sharon Daniels, Musical Director and Conductor Paulette 
Haupt, Artistic Advisor Phy llis Curtin, Coaches Allison Voth and Jeffrey Stevens, and distin-
guished members of the voice faculty and staff. 
The Opera Institute is a nondegree professional training program for the advanced singer 
preparing for an operatic career. This innovative and intensive two-year residency provides 
the crucial transition between student training and professional performance. 
Annual public performances by students in the Opera Workshop and Opera Institute 
include two full-scale productions in the Boston University Theatre, performances of cham-
ber operas as part of the Fringe Festival, and several opera scenes programs . 
OPERA INSTITUTE FACULTY AND STAFF 
1997/98 
Artistic Advisor, Master Classes 
Phyllis Currin 
Director of Opera Programs 
Stage Director, Acting Teacher 
Sharon Daniels 
Musical Director and Conductor 
Head Repertoire Coach 
Paulette Haupt 
Coordinator of Programming 
S. Mark Aliapoulios 
Mainstage Musical Preparation 
Repertoire Coach 
Allison Voth 
Visiting Stage Director, Acting 
Stephanie Sundine 
Visiting Stage Directors 
Francis Cullinan 
David Gately 
Joshua Major 
Drew Minter 
Movement, Period Dance, Commedia 
Judith Chaffee 
Repertoire Coach 
Jeffrey Stevens 
Acting Teacher 
Brian Leudloff 
Movement 
Leslie Bennett 
Italian Language Conversation 
Julia Priest 
German Language Conversation 
Joy McIntyre 
French/Italian Diction 
Allison Voth , Jeffrey Stevens 
Master Classes 
Nico Castel 
Craig Rutenberg 
Ocher Distinguished Guests 
Professional Class 
Alexander Technique 
Betsy Polacin 
Distinguished Boston University Faculty and Visiting Artists 
BOSTON UNIVERSITY SCHOOL FOR THE ARTS 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Hugh O'Donnell, Director, Visual Arts Division 
Wale Meissner, Associate Dean, Administrative Affairs 
Patricia Micro, Assistant Dean , Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 
General Information 617/353-3350 
Public Relations Office 617 /353-3345 
Development Office 617 /353-3345 
Alumni Relations Office 617/353-3345 
SFA Events Information Line: 617/353-3349 
Opera Institute: 617/353-5201 
The School for the Arts welcomes your support to help continue these programs. Information 
regarding gifts to the School may be obtained .from the School for the Arts Development 
Office, 855 Commonwealth Avenue, Rm. 202, Boston, MA 02215 (617/353-3345). 
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